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HITLER’S GERMANY

It is late spring, 1940, when the Muller family of Lillian Hellman’s Watch on the Rhine arrives 
at Sara Muller’s family home in a suburban neighborhood outside of Washington, DC. The 
peace and serenity that Sara and Kurt and their three children find awaiting them is in 

startling contrast to the disorder and deprivation they left behind in Germany. It is, indeed, a 
world away from the dangerous turmoil in Europe, where Adolf Hitler has begun to unleash 
his mighty war machine on his hapless neighbors, initiating his demonic crusade to create a 
new master race and establish a thousand-year reich.

The previous September 1, at 4:45 a.m., the German battleship Schleswig-Holstein opened 
fire on a Polish military base outside Danzig, an event which many historians consider the 
beginning of a world war that would last six years. Within a little over a month, Poland was 
overrun by Hitler’s tanks, troops, and guns. European countries were no match for Germany 
and fell in quick order in 1940: Denmark on April 9; The Netherlands, Belgium, and Luxembourg
on May 15; Norway on June 10; France on June 20.

While his troops ravaged neighboring countries, Hitler and his National Socialist Party were 
already well on the way by 1940 to remaking Germany along the lines of his grotesque vision
of a proud Aryan nation in which there was no place for minorities, no place for Jews, Gypsies,
homosexuals, the disabled, the mentally deficient. Death camps where millions would be 
exterminated before the war ended existed in 1940 only in the warped imagination of Hitler 
and top Jew-hating Nazi officials, but already the large Jewish population was under extreme
duress. Jews were stripped of their rights and their property and were subject to violent 
attacks from police and Hitler acolytes.

There was little opposition to Hitler and those policies inside Germany among the masses of 
people who were not victims of his policies. The man with the distinctive mustache whose 
mesmerizing speaking style captivated Germans was enormously popular in his own country.
Germany had suffered a humiliating defeat in World War I, and Germans were deeply resentful
of their treatment by the victorious allies. Hitler told them he would make Germany a proud,
powerful, wealthy country again. His people believed him.

The little resistance that existed was disorganized, ineffective, sporadic, and ruthlessly 
stamped out by the Gestapo and the security police, aided by ordinary Germans all too willing 
to spy on their neighbors. Despite the dangers, brave Germans such as Hellman’s fictional 
Kurt Muller challenged the fuehrer. Opposition ranged from quiet non-compliance with Nazi 
regulations to, in later years, attempts to assassinate Hitler.

Some of the earliest resistance came from political parties such as the Communists and the 
Social Democrats. They were crushed by the overwhelming power of the police state. A 
very small number of German youth protested, some outraged by mandatory membership 
in the Hitler Youth. University students in Munich formed the White Rose resistance group. 
Its leaders were discovered handing out anti-Nazi leaflets and were executed. Some Jews 
fought back as best they could. But there was no united resistance movement inside Germany 
comparable to that in conquered nations. There simply wasn’t the popular will to compete 
against the highly organized, powerful, and ruthless machinery that made sure Hitler had his 
way and that Nazi power remained supreme.

Sources: The United States Holocaust Museum, Wikipedia, www.worldology.com.
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PRESIDENT’S MESSAGE
The Colonial Players exists “to provide facilities, 
education, training, and encouragement to all 
members of the community who are interested 
in participating in the dramatic arts” and to 
provide “a variety of dramatic entertainment.” 
There’s a lot happening on all those fronts!

As a 501(c)(3) organization, we place special 
emphasis on our designation of community 
theater. We feel an obligation to provide 
education and training, including scholarships. 
We feel called to express our commitment to 
Anne Arundel citizens. As president, I have 
the privilege of identifying the organization to 
which we will give a charitable contribution. 
The Colonial Players will be presenting Creating 
Communities with a $3,500 check to support 
their work creating arts programs to serve 
adults with severe mental illness, hospital 
patients, children with emotional issues, low-
income and at-risk youth, and the elderly.

Our summer One-Act Play Festival provides 
education, training, and encouragement to 
participants. In January, the short play Tough 
Cookies won the top prize as Outstanding 
Production at the state one-act competition and 
will represent us and Maryland at the Eastern 
States Theatre Association Festival in April. The 
play also won awards for Outstanding Direction 
and Outstanding Performance. Please read all 
about it at our website, thecolonialplayers.org.
We are excited for their success and send them 
to the regionals with our heartiest wishes for 
yet another stellar showing!

And The Colonial Players received nominations 
from the Washington Area Theater Community
Honors (WATCH) for outstanding work in 
several technical categories as well as directing, 
lead performances, cameo performances, and 
best play.. We are pleased that CP playmakers 
have been recognized in such a way by our 
fellow community theaters. We will continue to 
strive to provide not just a variety of dramatic 
entertainment, but also to provide excellence 
in every production you see at East Street.

- DARICE CLEWELL
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DIRECTOR’S NOTES
I recently read a quote attributed to David Foster 
Wallace that sums up what underscores the 
theme of Lillian Hellman’s play:

The kind [of freedom] that is most precious 
you will not hear much talked about in the 
great world of wanting and achieving and 
displaying. The really important kind of 
freedom involves attention and awareness 
and discipline, and being able truly to care 
about other people and sacrifice for them.

Watch On The Rhine is a war of sorts, a battle 
of wits to decide what really is worth fighting 
and dying for. It is played out in the suburbs of 
Washington, DC in an upper middle class home 
in 1940. It could be today. Idealistic notions of 
family and traditions, love of one’s country are 
pitted against a world of self-interest and self-
pity. It is a play about the struggle for honor and 
human nobility. It is about sacrifice, justice, and 
freedom, which do not come without a steep 
price. This play summarizes what Americans in 
1940 needed to do to defend not just their own 
families, but other families throughout the world 
whose lives and loves were being decimated by 
the Nazi regime. It is a call to arms.

In 2015 we live in a world of plenty. We have 
access to a plethora of "toys," electronics and 
gadgets to satisfy our every whim. We are “fat 
and happy.” Our contentment and privilege 
appear boundless. War and suffering and 
devastation are what “others” in the world 
experience, but we are safe and secure here in 
America, the home of the free and the brave. And 
yet our complacency, almost smugness, at times 
just as in this play, may prove to be a dangerous 
thing. I believe we must keep an eye out for the 
erosion of the “natural” and inalienable rights we 
take for granted. If we do not, we may become 
like the Farrelly household in the play, taken by 
surprise that within their comfortable household, 
under their very noses, the seeds of avarice, self-

satisfaction, and deception are growing.

The character of Teck de Brancovis is not an 
aberrant human being. He is not an ‘evil’ man. To 
describe him in such terms is to miss the point of 
the play. It is Teck’s self-interest and his amorality 
that are his downfall. Left unchecked, his brand 
of cynicism can undermine the very foundation 
of the society we hold so dear; NOT to take arms 
to fight against this is abhorrent. In the play, it is 
Kurt Muller who steps in to save innocent lives; 
a person with rock solid ideals. Where are such 
men in 2015?

Each individual must decide what is “right” 
and just, and then must act accordingly. The 
question is: Will we know the point at which 
we must act? When the time comes, will we 
be honorable and courageous enough to live 
with the consequences of an action that may be 
defined as unlawful, in order to defend our own 
and others’ right to liberty? I hope so. Words are 
cheap. Heartfelt action makes all the difference, 
although it comes at a very high price.

In 1940, there was no assurance that America 
would have the courage or foresight to enter 
the war that had begun in Europe the prior 
year. I like to think Lillian Hellman’s work played 
a small part in our country’s decision to defend 
American ideals in lands distant from our own, 
eventually playing a part in the fall of Hitler and 
fascism. And I like to imagine that our re-creation 
of Hellman’s Watch on the Rhine, through the 
dedicated work of our artistic team of actors, 
designers, and crew, might be exactly the hero 
Lillian Hellman describes. It is selfless art at its 
best, not done merely for applause, but for the 
opportunity to plant a seed in the minds and 
hearts of our audience that may someday bear 
fruit, as Watch on the Rhine did in 1940. If in the 
end we accomplish that, we have done our job.

– TERRY AVERILL

TO OUR CONTRIBUTORS

Colonial Players 
gratefully 

acknowledges the 
generous bequest 
from Roland Riley, 
a longtime patron 
whose gift helps 
assure the future 
economic viability 

of our theater.

Thank you for your support. Your generous 
gifts help us to continue to provide 
educational and training programs, 

encouragement and entertainment to all 
who are interested in dramatic arts.

TERRY AVERILL is active in many facets of 
theater at Colonial Players, including acting, 
directing, designing sets and lighting, and serving 
two terms as president. He recently received a 
Washington Area Theatre Community Honors 
nomination for best performance in a leading 
role for his portrayal of the donut shop owner 

in Superior Donuts. He has directed several plays 
at CP, including 2012’s Sunlight. Terry has also 
acted and directed at other theaters, and has 
performed as John Brown at the Smithsonian’s 
National History Museum. Terry thanks the cast 
and staff for their hard work and dedication to 
Watch on the Rhine.

ABOUT THE DIRECTOR



BETH STARNES
(Stage Manager)
Beth, a first-time stage manager, 
has assisted in countless 
community theater and school 
productions. She’s done 

everything from crew, hair/ wigs, make-up, 
programs, props, tech, and tickets to director 
of a musical. Beth’s most recent credit was 
animal costume designer for 2nd Star’s Children 
of Eden. In real life, Beth is the librarian for 
Southern High School, where she is passionate 
about digital literacy and teen reading. Most 
importantly, she is mother to three wonderful 
teens: Stephanie, Austin, and Daniel (her actor 
who started all this). Beth would like to thank 
her fantastic husband, Jeff, for his support.

SARAH WADE
(Sound Designer)
Sarah is very pleased to make 
her debut as sound designer at 
CP for Watch on the Rhine. Sarah 
was just on the CP stage in The 

Liar, playing identical twins Isabelle and Sabine. 
Prior to that, she was seen in A Christmas Carol, 
These Shining Lives ("and we were shining."), 
Annie, Communicating Doors, and Taking Steps. 
She also performed in Dignity Players’ production 
of Collected Stories. She was the sound designer 
for Compass Rose's productions of The Miracle 
Worker and To Kill a Mockingbird, as well as 
appearing in Oliver!. Many thanks to Eric, as well 
as family and friends, for understanding that: "I 
can't, I have rehearsal."

SHANNON BENIL
(Marthe de Brancovis)
Shannon is so grateful to get 
back to her first true love -- 
acting. After years of musicals 
(which she loves doing as well!), 

she is so happy to be doing a non-musical play 
again. Some of her other favorite non-musical 
roles include Irina in Chekhov's Three Sisters, 
Ella in Sam Shepard's Curse of the Starving Class, 
Pegeen Mike in John Synge's The Playboy of the 
Western World, and Molly in Neil Simon's Jake's 
Women (the last two here at Colonial Players). 
She sends her love to her parents and to her 
wife, Marcy, who so often plays single mom to 
their two-year-old son so that Shannon can feed 
her theater addiction.

DAVE CARTER
(David Farrelly u/s)
Dave is excited to be involved in 
his second season with Colonial 
Players, where he appeared in 
Communicating Doors, These 

Shining Lives (runner up for best play in the 2014 
Ruby Griffith Award competition), and A Few 
Good Men. Behind the scenes, he was assistant 
director for our previous show, The Liar, and 
directed a play in the 2014 One Act Festival. 
He is excited to be back on the stage in this 
wonderful production, and he wants to thank 
his family and friends for being so supportive of 
his creative efforts.

JOHN COE
(Kurt Muller)
John might summarize his life 
with words from Tolkien: "Not 
all those who wander are lost." 
After years of living all across the 

country, he returned to his native Annapolis in 
May 2013. With a lifelong interest in theater, he 
is thrilled to join Colonial Players for his first role 
on stage since performing several Shakespeare 
plays in high school.

DANIEL M. LOPEZ II
(Joseph)
Daniel was born in Baltimore and 
has lived in Annapolis most of his 
life. He attended Anne Arundel 
County Public Schools and 

graduated from Annapolis Senior High School in 
1995. With two friends, he started a band called 
Major Damage, which performed at community 
events. In 2012, Daniel became a member of 
the Annapolis Drum and Bugle Corps, learning 
to play the baritone. “I appreciate every bit of 
support from each of you for allowing me this 
opportunity. Terry, Pete, Sandra, and Jolita, 
thank you!”

MARY MACLEOD
(Anise)
Mary is excited to be appearing 
in Watch on the Rhine. She has 
acted in many productions in 
the Washington, DC/Annapolis 

area. Some of her more recent favorites 
include Doubt at Dignity Players and, at 
Colonial Players, Superior Donuts (WATCH 
Award nomination for best performance in a 
cameo role), Lettice and Lovage, Frozen, and 
The Tale of the Allergist’s Wife. She extends 
gratitude to Director Terry Averill and the rest 
of the talented cast. And, as always, she thanks 
her husband, Alan, and her daughter, Carter, 
for all their patience and support.

CECE MCGEE-NEWBROUGH
(Fanny Farrelly)
CeCe is happy to be returning to 
Colonial Players, where she has 
always enjoyed performing. She 
has acted on this stage in many 

plays, and among her favorites are Sylvia, Lost in 
Yonkers, Born Yesterday, Dancing at Lughnasa, 
House of Blue Leaves, and The Clearing. Some 
of her most recent performances include The 
Laramie Project and Death and the Maiden 
at Dignity Players, and Table Manners at Bay 
Theatre. Many thanks to her family, friends, and 
three cats -- Tater, Tots, and Tangles.
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          THE CAST           THE STAFF (continued)

ABOUT OUR NEXT PLAY
Oscar Wilde’s The Importance of Being Earnest 
has been one of the most popular comedies 
in the English language since it premiered in 
London in 1895. The musical version, Ernest in 
Love, which opened in New York in 1960, was 
warmly received by critics who praised its witty 
dialogue and frothy, romantic melodies. Writer 
Anne Crosswell and Composer Lee Pockriss 
retained all of Wilde’s amusing characters, 
including the outrageous Lady Bracknell, who 
cruises like a battleship through this sparkling 
tale of mischief and mayhem in 19th-century 
England. The musical tells the story of the 

pursuit of two affluent young ladies by two 
self-indulgent young gentlemen, whose web of 
deception leads to hilarious complications and 
romantic hijinks. Jack Worthing and Algernon 
Moncrieff are less than honest in their pursuit 
of Gwendolen Fairfax and Cecily Cardew, 
putting their romantic dreams in jeopardy. But 
they overcome doubts from the two young 
women and opposition from Lady Bracknell 
on the way to a happy ending. Ernest in Love 
begins a five-week run on April 17. Get your 
tickets now online at thecolonialplayers.org or 
by calling 410-268-7373.

LILLIAN HELLMAN (1905-1984) was an 
award-winning American playwright and 
author whose works included Broadway plays, 
Hollywood screenplays, memoirs, a novel, and 
the book for a 1957 Broadway production of 
Candide. The Children’s Hour and Watch on the 
Rhine were among her most successful plays, 
both winning the New York City Critics Circle 
Award for best play. Because of her left-leaning 
political views and activities, her 46-year career 
was marked by controversy during the World 
War II era and the post-war rise of communism. 
Ms. Hellman was a harsh critic of Sen. Joseph 

McCarthy and his House Un-American Activities 
Committee and was eventually blacklisted by 
the committee because of her membership in 
the Communist Party. Maureen Corrigan, on 
National Public Radio, rated her as the most 
famous female American playwright of the 20th 
century, describing her as a difficult woman 
who “drank like a fish, swore like a sailor, and 
slept around like, well, like most of the men in 
her literary circle…”

Sources: Wikipedia, www.notablebiographies.com.

ABOUT THE PLAYWRIGHT



KATIE MCMORROW 
(Babette Muller)
Katie is excited to be performing 
in her second production at 
Colonial Players after appearing 
as Belle in A Christmas Carol 

earlier this season. She is 16 years old and 
attends South River High School, where she has 
performed with the concert choir and in Rock 
and Soul Revue. She would like to thank her 
mom for encouraging her to stay in theater and 
strive to reach her full potential on stage. Also a 
thank you to Matt and Shane for being the most 
supportive friends she could ask for.

ELI PENDRY
(Joshua Muller)
Eli, 18, is a senior homeschooled 
student living in Annapolis. He 
is thrilled to appear in his first 
Colonial Players production. Eli 

has been in three shows with Compass Rose 
Theater (Romeo and Juliet, Lost In Yonkers, and 
Look Homeward, Angel). He has also appeared 
in multiple Young Actors Studio productions at 
Compass Rose, including The Little Prince and 
Seven in One Blow. Eli has been acting since the 
age of nine, but when he is not acting, he enjoys 
swimming, soccer, and Shakespeare.

THERESA RIFFLE
(Sara Muller)
After serving as sound designer 
last season for Coyote on a 
Fence (earning a WATCH Award 
nomination) and as assistant 

director and sound designer for A Few Good 
Men, Theresa is excited to be working with this 
fabulous production staff, cast, crew, and dear 
friends. She has appeared on the CP stage in 
Hauptmann, Kindertransport, Romantic Comedy, 
and two performances of In the Next Room. 
Theresa serves as Secretary on the CP Board of 
Directors and as the co-chair of the CP Archives 
Project Team. She would like to thank Terry for 
letting her be part of this fantastic production, 
and, as always, she sends a big thank you to Jem 
and Josh for their boundless love and support.

TIMOTHY SAYLES
(Teck de Brancovis)
Compared to the many 
hardworking Colonial Players 
veterans involved in this 
production, Tim is a new kid 

on the block, landing his first CP role in 2010. 
But he is now a regular, having appeared at 
CP in seven plays and two musicals, 1776 and 
Annie. Tim has also performed at several other 
local theaters, and this year he earned a WATCH 
nomination for best cameo in a musical for the 
part of Rudolph in 2nd Star's much-decorated 
production of Hello, Dolly!. A writer, editor, and 
magazine consultant, Tim lives in Annapolis and 
was editor-in-chief of Chesapeake Bay Magazine 
from 1996 to 2014.

ANDREW “DREW” SHARPE
(Bodo Muller)
Drew (age 12) is excited to be 
performing in this production 
with Colonial Players. He 
appeared in 2010, 2012, and 

2014 in CP’s A Christmas Carol. Other credits 
include Children of Eden (2014) with 2nd Star 
Production, Amahl and the Night Visitors (2013) 
with Opera AACC, Into the Woods (2013) with 
Annapolis Summer Garden Theatre, Sister Mary 
Ignatius Explains it All For You (2013) with Bay 
Theatre Company. He would like to thank his 
directors for this opportunity along with his 
family for their support!

BENJAMIN WOLFF
(David Farrelly)
This is Ben's second appearance 
at Colonial Players after 
performing in last year's 
production of A Few Good Men 

(WATCH Award 2014 nomination for best play). 
Ben would like to dedicate this performance to 
his loving grandpa, Jonas Wolff, who survived 
the Nazis and built a new life in America.

MARK ALLEN
(Fight Choreographer,
Makeup Designer)
Mark is the Marketing 
Director for Broadway Across 
America and has performed 

in, choreographed, directed, and produced 
live theater for over 25 years. He started 
his stunt work in 1999 at Old Tucson Movie 
Studios in Arizona, where he studied for just 
under five years. He has played Zorro, Batman, 
countless cowboys, drunks, and many other 
roles throughout his career and really enjoys 
jumping off buildings! He studied stage makeup 
and prosthetic effects in both high school and 
college and has managed teams of makeup 
professionals for Halloween events at both Six 
Flags and Cedar Fair theme parks.

ERIC HUFFORD
(Assistant Director)
This is Eric's first foray into 
directing, and he is incredibly 
excited to have been given the 
opportunity to be a part of the 

other side of the production process. Before 
attempting the directing lifestyle, you may have 
seen Eric on the stage at CP as Leslie Bainbridge 
in Taking Steps or Thomas Jefferson in 1776. He 
has also played roles such as Pharaoh in Joseph 
and the Amazing Technicolor Dreamcoat and 
Jesus in Jesus Christ Superstar. "I'd like to thank 
Terry for giving me this opportunity to latch on 
and learn as much as I can. I'd also like to thank 
Sarah for always supporting me in everything I 
do. Enjoy the show!"

BONNIE PERSINGER
(Costume Designer)
Though she has been a theater 
audience member for many 
years, this is Bonnie’s first staff 
position at Colonial Players. In 

college, she costumed A Midsummer Night’s 
Dream, Arsenic and Old Lace, and Oedipus 
the King. Since then, her costuming skills have 
been limited to Halloween, Mardi Gras, and the 
Renaissance Festival. Thanks to all crew and cast 
for teaching me the process at Colonial Players.

DAVID PINDELL
(Set Designer)
Making his debut as a designer 
with The Colonial Players, David 
is excited to work with the 
seasoned members of the cast 

and staff of Watch on the Rhine. Previously, 
David worked as a graphic designer with the 
Joliet Drama Guild in Illinois and is currently an 
architectural designer in Annapolis.

CONSTANCE ROBINSON
(Properties Designer)
In past years, Connie has 
volunteered as Marketing 
Assistant and Graphic Designer 
for The Colonial Players in 

addition to manning the phone at the box office. 
In 2013, she was properties designer for Collected 
Stories at Dignity Players. For the 2013-14 season 
at Colonial Players, she enjoyed collecting props 
for In The Next Room, Or The Vibrator Play for 
which she received a WATCH nomination and 
Annie. She also volunteered as set decorator in 
addition to being properties designer for Dead 
Man's Cell Phone. For the current season at CP, 
Connie has gathered props for Rocket Man and A 
Christmas Carol and now for Watch on the Rhine. 
Connie thanks her husband, John, for his prop 
modifications and support.

MATTHEW SHOGREN
(Lighting Designer)
This is Matt’s debut as a 
designer at CP, having joined the 
CP family with the 2014 One-
Act Festival as both a member 

of the hang team and the tech booth crew. 
His previous credits include various positions 
with The Arlington Players, Keegan Theatre, 
American Music Stage, Baltimore Science 
Fiction Society, NVCC Annandale's event center, 
and the DC Convention Center. He is thankful 
to his parents for their early introduction and 
support of technical theater.
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66th Season 348th Season Production

There will be one intermission between Act I and Act II.

Produced by special arrangement with Dramatists Play Service.
Taking photographs and using any recording devices are strictly prohibited. Smoking is prohibited throughout the building.

THE COLONIAL PLAYERS, INC .
  presents

Written by
LILLIAN HELLMAN

Directed by
TERRY AVERILL

TIME
Late Spring, 1940

PLACE
The living room of the Farrelly home in

a suburb of Washington, DC

THE CAST
(in order of appearance)

Anise...........................................................................Mary MacLeod
Fanny Farrelly.............................................CeCe McGee-Newbrough
Joseph....................................................................Daniel M. Lopez II
David Farrelly......................................Benjamin Wolff, Dave Carter*
Marthe de Brancovis...................................................Shannon Benil
Teck de Brancovis........................................................Timothy Sayles
Sara Muller....................................................................Theresa Riffle
Joshua Muller.....................................................................Eli Pendry
Bodo Muller..................................................Andrew “Drew” Sharpe
Babette Muller.........................................................Katie McMorrow
Kurt Muller...........................................................................John Coe

*The role of David Farrelly will be played by Dave Carter on March 8

During performances of Watch on the Rhine, 
actors utilize lit tobacco-free, nicotine-free, 

herbal mixtures for cigarettes and pipes.


