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Light / Sound Technicians........cccccevvvvevvervennens Terry Averill, Stuart Johnson, Daniel Snyder,

Tom Stuckey, Joe Thompson
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Portrait Artist Heather Quinn
Play CONSUItANT.....cccueeiiiiieeieeeercc e Beverly Hill van Joolen
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DramMatUrS..ccceeiieiiiiieiieiei e e e e e e e e e e e e e e e e e e eeeesesananans Jeff Sprague
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Program / Poster Design.... Jim Gallagher
[ o Yo oY= ] 1SS Colburn Images
Program EditOr. .. .coi ittt et st Tom Stuckey
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Colonial Players is continuing its partnership with eCruiser to offer you

to and from downtown Annapolis restaurants and
parking garages. For pick up before the show, call 443-481-2422 and give
your location to the attendant. If an ecruiser is not waiting at the theater
after the show, call the same number. The service is free, but patrons are
encouraged to tip the driver.
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TrEASUIEN vttt Kaelynn Miller
SECTELANY uvevieieeeeeeeie ettt Jo Sullivan
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info@thecolonialplayers.org
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USNEIS..oiiiiiiieiieieeeeeee e Jeanie Mincher

News & Cues Editor .. ... Beth Terranova
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Wes Bedsworth

PRESIDENT'S MESSAGE

As the second show in our 2012-13 season,
Colonial Players chose a drama that | am sure
you will be talking about for days and weeks
to come. At least | hope so, as the director of
the show!

Now in our 64th year, we are constantly
improving the quality of our productions
and growing in other ways as well. We are
expanding our educational outreach through
technical workshops and coordination with
local schools and theaters. We award a college
scholarship to a promising student each year
and hope to offer more scholarships in the
future as a result of a generous bequest from
the late Roland E Riley. And we are constantly
improving our technical capability through the
purchase of new equipment.

But this is not possible without a dedicated
community of volunteers to keep the theater
running smoothly and efficiently. Your financial
support through your subscriptions is a critical
part of our success. Yet, as important as your
patronage is to Colonial Players, | would
encourage you to join our family of volunteers,
whether that means helping in the box office,
ushering once or twice a show, assisting
our designers (costumers, set, props) or our
technical staff (construction, sound, lighting).
There is something for everyone. And of
course you may want to join us ON STAGE as
an actor, or assist backstage for a production.
There are countless ways to enrich your own
life by becoming even more a part of our
theater family.

Feel free to contact anyone on our board.
Become an active member of Colonial Players.
Influence the theater you want to experience.
| look forward to seeing you not just in the
audience in the coming year!

Thanks,
TERRY AVERILL

E.‘ E LIKE US ON

FACEBOOK!

E-E' STAY UP-TO-DATE ON
WHAT'S GOING ON AT CP.

THE UNITED STATES POST 9/11

Most of us remember precisely where we were on that infamous Tuesday morning 11 years ago. |
was a First Lieutenant in the Air Force and was 100 feet under North Dakota on a nuclear alert for
the Minuteman Il ICBM system. Message traffic was confusing, and for about 20 minutes, | thought
the end of the world was pretty close at hand. It wasn’t until | was able to turn on our site TV that
| realized that, while nuclear Armageddon might not be forthcoming, a new “reality” was upon us.

It sounds clichéd to say “everything changed that day,” and the fact is, it really didn’t. When you
are the big guy in the room, no matter how much you think size will protect you, somebody is
going to pick a fight. This is something that isn’t new to our nation. At the end of the 19th century,
we had reached our “manifest destiny” of having a republic between the oceans. The objective
soon became one of establishing respect for the United States on a world stage. The language of
global dominance in this era was that of imperialism. It is what Rudyard Kipling famously dubbed
“the white man’s burden.” Western powers formed alliances and jockeyed to have the broadest
international influence. This was based on how much land was held and how many people became,
willingly or unwillingly, new subjects of the realm. It was a ploy that would lead to the slaughter of
a generation of young men in the fetid trenches of France, Belgium, Turkey, and Russia. The United
States was not immune to the lure of colonialism in the years preceding the First World War.

Indeed, following the defeat of Spain in the Spanish-American War of 1898, the United States gained
control over the Philippines and sought to maintain governance over the islands as a convenient
middle point for trade routes with China. Philippine citizens resisted American occupation, and what
was dubbed “The Philippine Insurrection” soon ensued. The Philippine rebels used guerrilla tactics to
kill U.S. troops, and they were deemed savage for not fighting in a “civilized manner” When one thinks
of a colonial militaman hiding behind a tree in 1775 Massachusetts with sights pointed on a brilliant
scarlet coat, the irony is not lost. It is in these Philippine jungles that water-boarding was invented.

The pretext for the war that would give us control over the Philippines was given to the American
people by news agencies that would make Fox or MSNBC seem content-neutral. Sound familiar?
This is where America entered the world stage, and the Philippine guerrilla of 1902 might have
more in common with Mohamed Atta than we care to think. Perhaps, then, we can conclude that
the world did not magically change on that fall morning 11 years ago. Perhaps we had just chosen to
ignore the nastier parts of it. 9/11, for better or worse, should make us confront that reality.

All of this certainly doesn’t justify what happened in September of 2001. However, as poisonous
as the beliefs of an Islamic fundamentalist may be to most Americans, the events of 9/11 must, if
nothing else, serve to make us face the reality of America’s place in the world. It should make us
think about what that place is, and what it should be. To add another cliché that Vincent uses in this
play, there is no going back.

This production shows the debates that exist when one is forced to confront the reality of America’s
position on the world stage in the most personal of ways. We are now the sole superpower. What
are we, as individuals, willing to give up to remain in that position? What have we already given up?
If America is an exceptional nation, what must be done to maintain such a status? If we do it, do we
remain a “beacon for liberty”? Were we one to begin with?

Sunlight won’t give us answers. This production is about questions.

- JEFF SPRAGUE
Production Dramaturg
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TO OUR CONTRIBUTORS (continued)

PATRONS

Jennifer Abner
Barbara E. Aisley
Meredith Allison

Mrs. Elizabeth Ball

Jim & Judy Barrowman
Mr. & Mrs. C. W. Bedsworth, 3rd
Pat & Karen Brown

Pat & Bill Cameron
Carol Carman

Alice Chambers

Dick & Joan Clinch
Cathy & Joe Coble
Dianne Crews

JBG Anderson

Al & Pat Crosby
Richard Davis

Adele Greil

Eugenia Judge
Sally Laing
Lynn Landon

Jane Lunney

ABOUT OUR NEXT SHOW

Our January show will be a highly entertaining,
kid-friendly, truly unique comedy that will help
brighten the dull, cold days of mid-winter.
Opening January 11 for a three-week run
will be the epically-titled: Shipwrecked! An
Entertainment -The Amazing Adventures of Louis
de Rougement (As Told by Himself). The play by
Pulitzer Prize-winning author Donald Margulies
is an old-fashioned yarn based on the true
story of a Victorian wanderer whose wild tales
of his adventures, real or imagined, captivated

ABOUT THE AUTHOR

Frances M. Dryer
Frank & Verna Galloway
Bob & Doris Gavazzi

Willie & Laura Gumula
Tyler & Carol Ann Hecht
Elizabeth Hepler
Kathleen Horwitz

Elia & John Howser
Betty & Robert Hyers

Elaine & David Leaverton
Shirley G. Lieberman

Earl Marquette

B C Mclay

Para & Miller Families

Bill & Priscilla Mitchell

Sue Norris

Jack & Vesta Phiel

Jim & Dale Pumphrey

John & Judy Schuyler
Dennis & Maureen Sullivan
Joanne Trepp

Sharie Lacey Valerio

Joan & Bill Weingartner
Carvel & Margaret Wolfe
Francis D. Wright & Maureen Martinez
John & Judith Youngblood
Leila Youngren

the public in turn-of-the-century England. This
production will feature three of the hardest-
working actors you will ever see on the Colonial
Players stage - one playing de Rougemont and
two playing more than 50 parts each while
moving scenery and creating sound effects.
Marguelies said in a newspaper interview that
he wanted to write a rip-roaring yarn and return
a sense of excitement to the theater. As many
critics have attested, Shipwrecked does that and
a lot more.

Sharr White is one of the most accomplished
authors currently writing for American
theater. He won the 2009 Skye Cooper New
American Play Prize for Sunlight and a New
York Foundation for the Arts Fellowship for
Six Years. He will have his Broadway debut
when The Other Place opens in January at the
Samuel J. Friedman Theatre. The Other Place
is a recipient of the 2010 Playwrights First

Award and the 2011 Blanche and Irving Laurie
Foundation’s Theatre Visions Fund Award.
An earlier off-Broadway production of The
Other Place was an Outer Critics Circle Award
nominee for Outstanding New Off-Broadway
Play. White’s plays have been produced across
the United States and in Europe, including
Nationaltheater Mannheim in Germany.

Colonial Players is a proud member of ACT, the Annapolis Consortium of Theaters.
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DIRECTOR’'S NOTES

What is it about Sunlight that drew me to direct
it? Well, it’s Sharr White’s characters. They are
people | know and love. They are members of
my family. They are my friends. If I'm honest
with myself, they are also part of me. At times
they can be narcissists, petty and self-serving.
But they are also impassioned, loving, intelligent,
and caring individuals. Their personal and
ethical struggles in the aftermath of September
11 are mine and | believe yours, too.

| love a good debate as much or more than
anybody. I'm from a family of eight, and
everyone must have their say. Well, in Sunlight,
though there is a lot of debate and a lot of
posturing as in any family debate, there are real
life consequences. We are not merely playing
the “who’s got the ticking bomb” game. We are
not in a lecture hall, though Vincent would like
to draw the comparison as the dean of the law
school. No. Real people have died as a result of
the attacks on September 11 and as a result of
policies enacted by our government following
these attacks. What real justification is there for
such killing? For torture?

| hope today’s production prompts you to ask
yourself about some of the questions America
has debated following September 11. Was war
in Iraq necessary? How about torture? Is the
suffering and inhumanity resulting from war
-- whether the war on terror, the two world

ABOUT THE DIRECTOR

TERRY AVERILL got his start as
a director for Colonial Players
during the 2002 One-Act Play
Festival. Since then, he has
directed Romantic Comedy,
Kindertransport, and the 2010
musical, | Love You, You're
Perfect, Now Change. He has appeared on stage
at CP in Two Rooms and Earth and Sky. Terry has

wars, the Civil War, or any other war morally
repugnant to you? Of necessity, innocents
die. What justifies war? Revenge? Moral
superiority? Personal loss?

Ostensibly, Sunlight is a philosophical and moral
debate. But more importantly, it is a personal
journey of reconciliation. It is about honesty
and acceptance of the many things about those
we love that we cannot ever really understand.
It reflects the sacrifice of our self or, at the very
least, a setting aside of deeply held beliefs when
they undermine the love and commitment to
family member or close friends.

But honesty is painful for a family or for a
country. After September 11, after the loss
of a child, after the loss of our innocence, our
youthful idealism about ourselves and about
America, “How will (we) live again,” as Charlotte
asks? Somehow we will endure, we will piece
together the remnants of ourselves that the war
on terror shattered. That is what we must do.
“Sunlight is the best disinfectant,” and with that
we can rebuild.

After the show today, | hope you will go home
and discuss the intricacies of the play. Share your
insights with your family and friends. And with
me. Feel free to email me about reactions, your
thoughts. What do you believe? Let me know.

- TERRY AVERILL
president@thecolonialplayers.org

also designed lights for Colonial Players and won
a WATCH award for best lighting design for Earth
and Sky. Most recently, he acted in a number
of productions at Bowie Community Theatre
and directed their productions of Language of
Angels and Love, Sex and the IRS. Terry is an
architect and is in his second term as president
of Colonial Players.



THE CAST

MILLIE FERRARA
(Maryanne)

Twenty-one years ago Millie
appeared in Colonial Players’
production of The Autumn
Garden. Four years ago she
appeared in Colonial Players’
highly regarded production of Rabbit Hole.
Working with talented casts, crews, and
directors made both experiences memorable
and enjoyable. Millie is grateful to be working
again with a dedicated and talented director
and cast. Some of her favorite past roles
include Eleanore in The Lion in Winter, Mrs.
Erlynne in Lady Windemere’s Fan, Dolly Levi in
The Matchmaker, Dr. Livingston in Agnes of God,
and Fanny Church in Painting Churches. Millie
has been nominated for WATCH awards for
her role as Fanny in Painting Churches and Nat
in Rabbit Hole. Her most recent roles were in
Harvey and Deathtrap. Millie is a retired Prince
George’s County teacher, a mother of two, and
a grandmother of five. Now if only they lived
nearby!

/vy

CHELSEA LANGLEY-KOLBE
(Charlotte)

Chelsea is a newcomer to
Annapolis and is making her
Colonial Players debut in
Sunlight. She began acting at a
very young age, appearing as
the Wicked Witch of the West in The Wizard
of Oz when she was just 5 years old. When
she was 19, she moved to Los Angeles, where
she attended The New York Film Academy at
Universal Studios, studying Meisner, Acting
for Film, Comedy and Improvisation, Textual
Analysis, Movement, Voice, and Film Craft.
She created numerous short films with fellow
students and portrayed Harper Pitt in scenes
from Angels in America at The Victory Theater
in North Hollywood, CA. “l am thrilled to be
returning to the stage as a member of Colonial
Players after what has seemed a very long
hiatus from acting. My life and love affair with

acting can be best described in the words of
my favorite artist, Vincent van Gogh”: “If | can
succeed in putting some warmth and love into
my work, it will find its friends. The point is to
continue to work.”

TIMOTHY SAYLES
(Matthew)

Tim is delighted to be back
on stage at Colonial Players,
where he has played a variety
of characters in recent years --
from Chicago thug Julius Gatz in
Earth and Sky (2010) to the goofy pajama-clad
Delbert Snow in last season’s Cinderella Waltz.
Tim has also worked with 2nd Star Productions
in Bowie, most recently in the British murder-
mystery spoof Bloody Murder and as Lazar Wolf
in Fiddler on the Roof. As a longtime barbershop
singer, he has of course crooned “Lida Rose”
on stage in The Music Man. A member of the
Colonial Players artistic team this year, Tim
supports his theater habit by working as editor-
in-chief of Chesapeake Bay Magazine. He lives
in Annapolis and has three indisputably brilliant
grown children, two unarguably adorable
grandchildren, and two undeniably cute cats.

JEFF SPRAGUE
(Vincent)

Jeff is happy to be returning to
CP. Previously he appeared in
Chapter Two; I Love You, You're
Perfect, Now Change; Over
My Dead Body; Les Liaisons
Dangereuses; Kiss Me, Kate; Kindertransport
(2007 WATCH Award recipient); and Jekyll and
Hyde. His work with other area theatersincludes
roles in Anything Goes, Hairspray, Thoroughly
Modern Millie, Sight Unseen, The Crucible, and
Blue/Orange. Like Vincent, Jeff is an attorney,
and he works for the U.S. Department of
Veterans Affairs in DC. He sends his thanks to
the cast, crew, and production team and sends
his love to his beautiful wife, Kathleen.

TO OUR CONTRIBUTORS

Thank you for your support. Your generous gifts help us to continue to provide educational and training
programs, encouragement and entertainment to all who are interested in dramatic arts.
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Lisa Moore
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Carolyn Rhoads
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THE STAFF (continued)

OLGA PETROVIC
(Assistant Director)

Olga made her first appearance
at Colonial Players, as well
as her first in the United
States, as Goneril in last
season’s Cinderella Waltz. She
performed at Cabaret 13 and Theater Left in
her native Serbia and appeared in a short movie
at the Center for Visual Communications. She
recently completed a class at Center Stage in
Baltimore, her first experience with Shakespeare
in English. Olga came to the U.S. five years ago
to study English and is pursuing a BA in business
management. She is gaining her first directing
experience as the assistant to Sunlight director
Terry Averill. “I am so super excited about this
chance, which will give me a broader perspective
and understanding of acting. | am really thankful
to Terry for giving me this chance.”

TOM STUCKEY
(Producer)

Tom has been involved with
Colonial Players since 1969,
when he appeared as a
member of the ensemble in
Carousel. He was the producer
for Going to St. Ives last season and for The
Diviners and Company during the 2010-2011
season. He also produced Hauptmann, winner
of the award for best play in the annual WATCH
competition for community theaters in the
Washington area. Tom has held five positions
on the CP Board of Directors and is currently vice
president. He is also a member of the marketing
team, handling newspaper publicity and editing
the program for each show.

JOE THOMPSON
(Sound Designer)

Joe’s association with Colonial
Players dates to 1969 when,
as a high school student,
he appeared as a chorus
member in Carousel. During
the intervening years, he has acted, directed,
and worked on many CP shows. Most recently,
during the 2011-2012 season, he appeared
in The Diviners and directed Company.
A soundtrack of original songs for Bowie
Community Theatre’s production of Dearly
Departed won him a WATCH award for sound
design. For Children’s Theatre of Annapolis, he
directed Beauty and the Beast, which was first
runner up for best musical in the British Players
Ruby Griffith Award competition. Colonial
Players has produced three of his short plays as
well as six years of Cabaret for Kids, a review of
Joe’s original songs, skits, and poems.

BOB WALKER
(Stage Manager)

Bob is returning as stage
manager for Sunlight after
handling the same duties for
Moonlight and Magnolias,
the final show of the 2011-
2012 season, when the stage ended up littered
with peanuts and peanut shells. He is happy
that there are no peanuts in Sunlight. Prior to
Moonlight and Magnolias, Bob worked in the
tech booth handling sound and light cues for
Cinderella Waltz and Earth and Sky. By day, Bob
works in the Annapolis area maritime business.
His association with Colonial Players began
when he was asked to help usher, just for a night
or two. “If it hadn’t been for that, | never would
have met all the wonderful people who make
this theater work.”

THE STAFF

LOIS BANSCHER
(Properties Designer)

With this production of
Sunlight, Lois begins her third
season as a Colonial Players
volunteer, working on props
and other CP projects. Her
most recent play was Going to St. Ives, which
involved scouring the Internet to assemble a
collection of blue willow china from across the
United States and Great Britain. She continues
to enjoy the challenge of the hunt for each
play’s props and working with the team. Other
shows at Colonial Players include The Curious
Savage; | Love You, You're Perfect, Now Change;
Mrs. California (2010 WATCH nomination); The
Diviners; Lettice and Lovage; Little Women; and
The Spitfire Grill. “I want to thank all of the CP
folks who have helped me along the way (and
there are many). | will continue to bring the
very best that | can to the table. Thank you to
my friends who continue to support my efforts
and Colonial Players.”

FRANK FLORENTINE
(Lighting Designer)

Frank’s background includes a
wide array of lighting projects
from ballet to museums
to special events to show
caves. He retired as the
lighting designer of the Smithsonian Institution
National Air and Space Museum on December
31, 2009, after 25 years in that position. Frank
has also designed the lighting for three show
caves over the past 10 years. He resides in the
Annapolis area and has designed lighting for
a sail boat in the Eastport Yacht Club’s annual
Christmas Parade of Lights for the last 20 years.
He designed the lighting for Colonial Players’
Chapter Two last season and for Anne Arundel
County’s 9/11 Memorial. Frank worked in
professional theater as a production manager,
stage manager, and associate lighting designer
and traveled nationally and internationally with
several ballet companies, including a 65,000-
mile tour with the late Rudolf Nureyev. Frank is
a Fellow of the llluminating Engineering Society

and Lighting Certified by the National Council of
Qualified Lighting Professionals.

EDD MILLER
(Set Designer)

Edd has worked with Colonial
Players since 1964 in any
capacity they would have him:
actor, director, crew, sweeper,
usher, whatever. This time it is
set design that is the assignment, and he gets
to apply some of the things he learned as an
interior designer. Last season, he also designed
the set for Chapter Two and directed Going to
St. Ives. Edd has directed and acted in many
shows at Colonial Players. Among the shows for
which he has designed sets are The Diviners, The
Philadelphia Story, Moon Over Buffalo, The Tale
of the Allergist’s Wife, and, to go back a ways, /
Never Sang for My Father, On Golden Pond, and
Blythe Spirit among others. Edd has chosen color
schemes for our lobby, dressing rooms and green
room and created the hangings in the lobby.

KAELYNN MILLER
(Costume Designer)

Kaelynn is back on the designing
wagon after spending most of
her time last season on the
stage instead of behind the
scenes. Kaelynn is particularly
thrilled that this show gives her the chance to
do something at which she excels: shopping
with other people’s money. Other CP costume
design credits include Bits ‘n Pieces, Company,
and Inventing van Gogh. She served as Secretary
on the Board of Directors, but offered to fill the
role of Treasurer when it became vacant this
summer. It has proven to be quite the learning
experience. With a BA in Vocal Performance and
Music from McDaniel College, Kaelynn works by
day as a customer service representative for a
musical instrument accessory supply company.
Many thanks to those who fill her days with
kittens and rainbows including, but not limited
to, Wes, Adeline, Laurel, and Karen, plus anyone
who gives her coffee.
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64th Season 331t Season Production

THE COLONIAL PLAYERS, INC.

presents
Written by
SHARR WHITE
Directed by
TERRY AVERILL
THE CAST PLACE
(in order of appearance) A small private university in the Northeastern United States

Charlotte..........ccoveeeeeeeeiiieeeeeeeeeccns Chelsea Langley-Kolbe

Maryanne............eeeeceeiiiiiieiiniiee e Millie Ferrara TIME

VINCENTE.....eeoieiiiiiieee e Jeff Sprague 2010

Matthew... Timothy Sayles

Sunlight was commissioned and developed by South Coast Repertory Theatre
David Emmes, Producing Artistic Director, and Martin Benson, Artistic Director, and was the winner of the 2009 Skye Cooper
New American Play Prize at Martin Theatre Company, where it had its world premiere under the leadership
of Jason Minidakis, Artistic Director, and Ryan Rilette, Managing Director, with support from the National New Play Network.

THERE WILL BE ONE INTERMISSION BETWEEN ACT | AND ACT II.

Produced by special arrangement with Dramatists Play Service, Inc., New York.
Taking photographs and using any recording devices are strictly prohibited. Smoking is prohibited throughout the building.




