ABOUT OUR 65th SEASON

Tickets are now on sale for our 65th season, and we invite you to join us for a slate of
seven plays and musicals that run the gamut from the always-popular musical Annie to
paranormal comedy to heartwarming and heartrending dramas. We will celebrate our
65th year of bringing award-winning theater to Annapolis with some of the best plays of
current American theater.

The season opens in September with Communicating Doors, a mystery/time travel/farce by
England’s master of comedy, Alan Ayckbourn. A young woman from the future stumbles
upon a hotel door that can take her back in time to 1978 and 1998. With help from two
women from the past, she moves back and forth in time trying to save their lives. This
play will keep you laughing even as you are mystified by the plot twists so expertly woven
into the play.

America’s favorite orphan and her loveable dog take the stage for five weeks in November
and December. Annie has a timeless ability to entertain and uplift audiences of all ages
and is our gift to you for the holiday season. It is packed full of comedy with sparkling
songs by Charles Strouse and Martin Charnin such as “Tomorrow,” “Easy Street,” and
“N.Y.C.” Thomas Meehan wrote the book of this enduring musical masterpiece with its
message of hope that resonates in our troubled times.

Coyote on a Fence, which runs for three weeks in January, is a searing drama about
two men on death row. Bruce Graham’s play does not ask audiences to judge the two
men or the judicial system or capital punishment. It is just a powerful drama about the
relationship between the two men, a prison guard and a newspaper reporter.

Superior Donuts is the name of a Chicago donut shop and also the title of the play by
Pulitzer and Tony award winner Tracy Letts that will be presented in February and March.
Superior Donuts is a comedy-drama centered on the warm relationship that develops
between the elderly owner of a rundown donut shop and a young African-American
employee who is full of ideas about how to turn the shop into a thriving, modern business.

The idea for our second musical came from a supermarket tabloid story about a half boy/
half bat creature found in a cave. Laurence O’Keefe, Keythe Farley, and Brian Flemming
took that idea and turned it into Bat Boy: The Musical, a high-energy and quirky show
about an outsider seeking acceptance from residents of a small West Virginia town. There
is a wide variety of exceptional music in this show -- gospel, a touch of rock, love songs,
novelty numbers, dances; in short, something for everyone.

These Shining Lives, which runs in May, is the story of women who were hired in the 1920s
to paint numerals on faces of watches and clocks. They were assured that the radium
powder used for the glow-in-the-dark numerals was harmless. In Melanie Marnich’s
drama, four women refuse to allow the company that stole their health to also kill their
spirits -- or endanger the lives of those who come after them.

The season ends in June with Dead Man’s Cell Phone, Sarah Ruhl’s wildly imaginative
comedy/mystery about a woman in a restaurant who takes the cell phone of a dead man
at the next table. Thus begins her quirky odyssey into the lives of other people who knew
the deceased. The play was a Pulitzer Prize finalist and a Tony Award nominee.

-12 -

COLONIAL
PLAYERS

OF ANNAPOLIS




THE
‘W’”‘ COLONIAL
PLAYERS,
INC.

108 East Street ® Annapolis, MD 21401
Telephone: 410-268-7373

thecolonialplayers.org

BOARD OF DIRECTORS
Corporate Officers:

President .......cocveveevieeiieneeiesiese e Terry Averill
Vice President.......oceveevenienennieneenieniens Tom Stuckey
TrEASUIEN ettt Kaelynn Miller
SECIELANY wovveeeieeereeeieeeteeeteeevee e sree e Jo Sullivan
Directors:

ATEISEIC coveeeeeeeeee e Carol Youmans
Education & Special Projects........c.ccccuc.... Ron Giddings
HUMan RESOUICES......ccceerververierienieeiene Shirley Panek
Marketing .......cccceeveeverveeneeneens Beverly Hill van Joolen
OPEratioNS....cueevveeereeeneeereeeseeesee s Wes Bedsworth
Production ......c.ccceeeieniencnieniniineee Beth Terranova

CP SPECIAL EVENTS

Season Sneak Peek
Summer One Act Festival
Promising Playwright Contest

Post Show Talk Back

Scholarship Award

Season Celebration

Beth Whaley Series
For information on these events, contact:
info@thecolonialplayers.org

FRONT OF HOUSE

BOX OffiCe «.vvevereieieeieeieseeeseeieee s Carol Youmans
SubSCriptions ....cccueveeverienienieniene Lynda Cunningham

Mary Beth Yablonski
USNEIS..iiiiiiiieirecieeeereee e Jeanie Mincher
News & Cues Editor .........ccoueeveevuenunenne. Beth Terranova
Webmasters ......ccceeveveriveniennns Richard Atha-Nicholls

Wes Bedsworth

PRESIDENT'S MESSAGE

We've seen some wide ranging theater this
season. Some of you will remember being
“bewitched” with our season opener Bell,
Book, and Candle, “bothered” by the legal
argument and political posturing of Sunlight,
and then “bewildered” with our South Sea
adventure Shipwrecked. And if that was
not enough, we then brought a historical
perspective to the stage with Judge Biddle,
our one time Attorney General, in Trying, our
founding fathers of the Continental Congress
in 1776, and finally medical practices of the
19th century with the use of the vibrator as a
palliative in In The Next Room. Our season has
certainly been “stimulating,” has it not?

But more than stimulating, our season
contained a thoughtful perspective about
empathy and respect for viewpoints other
than our own. We learned to imagine through
the minds of others. We’ve had a full theatrical
meal, | would say. But as you might agree, no
meal is complete without a tasty dessert. And
that’s why we bring you Taking Steps, a farce
flavored with ridiculous people and situations.
In Taking Steps, we find ourselves in the
unlikely world of a haunted one-time brothel
in the English countryside. The people are
fatuous, the situation unreal. Yet somehow,
like all great farces, this one uncovers a
treasure trove of truth about human nature
and about ourselves, the audience. We are
unsuspecting. That’s the nature of farce. We
laugh at the characters’ confusion. We mock
their stupidity and blindness to reality. We
shake our heads at the disconnect between
their personal fantasy and day-to-day reality.

And that’s what makes the dessert so delicious.
The larger the gap that exists between the
characters as they see themselves and the
person others see, the more hilariously
delectable it becomes. We are laughing
at ourselves by mocking the behavior and
delusion of others. We grow through our
laughter. How wonderful that is.

We end our 2012-13 season refreshed and
happy, full of chuckles to take with us as we
venture back into the real world. That’s art,
and that’s our community theater.

- TERRY AVERILL
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TO OUR CONTRIBUTORS (continued)
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ABOUT THE PLAYWRIGHT

Alan Ayckbourn is an Olivier and Tony Award
—winning playwright who has written 77 plays,
more than half of which have been produced in
London’s West End as well as around the world.
Most of his plays premiered at the Stephen
Joseph Theatre in Scarborough, an arena
theater like Colonial Players, where he was
artistic director between 1972 and 2009. Now in

SAY WHAT?
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Tyler & Carol Ann Hecht
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his 54th year as a playwright, he has rarely been
tempted to write for television or film because
of his love for live theater. Three new Ayckbourn
plays will be presented this summer at the
Stephen Joseph Theatre, and a revival of one of
his most successful plays, Relatively Speaking,
is now playing at the Wyndham Theatre on
London’s West End.

Irish playwright George Bernard Shaw once described England and America as two countries
separated by a common language. There is some truth to that. Many words and phrases
used in the British Isles haven’t traveled across the Atlantic or have different meanings here.
In Taking Steps, you will hear a few of those words that have a peculiarly English meaning.

e Boot: Not the kind you wear on your feet, but the trunk of a car. Boot may have originally
referred to a box on the back of a carriage where the footman stored his boots.

Just a tick: Just a minute.

RSJs: Rolled steel joists, an alternate for I-beams.

e M1: A major expressway from Leeds to London.

e Champers: Champagne.

Buffet: The car in a train where passengers can buy food.
Kitted up: Suited up, or dressed for a particular sport.
Gormless: Lacking intelligence and vitality. Dull.

Black velvet: A classic mixed drink of Guinness, stout, and champagne.
Knackered: Exhausted, particularly after sexual activity.

e Ton-up thugs: A biker subculture that originated in the UK during the 1950s.

Poleaxed: Stunned.
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DIRECTOR’'S NOTES

TAKING STEPS..... two steps forward, one step
forward, step back, two steps back... starting a
marriage, ending a marriage, buying a house,
selling a house, opening a business, taking
charge, letting go, making a decision. We are
taking steps every day. Sometimes we just don’t
know which step it is or which direction it goes
or who we’re going to find on the next step.
In his 1979 farce Taking Steps, Alan Ayckbourn
presents six characters confronted with steps
to take. Being a farce, and a British one at
that, his play gives us a set of very probable,
though quite amusing, characters, then puts
them in a series of improbable situations, not
the least of which is encountering one another
on a cold and rainy Friday evening in a large,
leaky house with a history as a brothel. The
Pines is a large Victorian manor house of no
particular distinction with corridors of brown
rooms (in various shades), leaky ceilings, noisy

ABOUT THE DIRECTOR

BARBARA MARDER has
been associated with Colonial
Players for more than 25 years.
She has served on the board
as Education/Special Projects
Director and on a variety of
committees, including Play Selection, Promising
Playwrights Play Selection, and Award Selection
Judge. She directed Splendour, and the staged
reading of Coal Creek, a Promising Playwright—
winning script, as well as serving as play
consultant for several short play festivals.
Barbara is retired from the theater/performing
arts faculty of Anne Arundel Community
College, where she served as Chairman of
Performing Arts and Director of the Moonlight
Troupers Drama Club the last six years of full
time work. During 35 years with AACC, she
directed a wide variety of shows ranging from
musicals to serious drama to comedies and
children’s theater. Favorites include Ragtime,
The Music Man, Inherit the Wind, All My Sons,
On the Razzle, and Winnie-the-Pooh.

water pipes, and a ghost named Scarlet Lucy.
Improbably, Ayckbourn insists we have all three
floors of the house on stage at the same time.
We see our characters while they are hidden
from each other; we know they are about to
collide long before they do. The results can be
very funny. If tragedy says man is noble because
he valiantly wars against unconquerable nature,
then comedy, such as ours, says man bumbles
along, making every possible mistake and still
ends up standing. So, we love these characters
because in their bumbling ways, they are really
us, and they will survive, basically unscathed, to
go forth and bumble again. | invite you to join
my friends at The Pines. | have been having a
great good time there, and | sincerely hope you
do, also.

— BARBARA MARDER

She worked for many years as an adjudicator
for the American College Theatre Festival and
served as the two-year/small college chair
and board representative for the Association
for Theatre in Higher Education, appearing on
panels at the national convention a number
of times. She received an outstanding director
award from ACTF, where she also had several
shows nominated for participation at the
regional festival.

Barbara serves as a theater panelist for
the Maryland State Arts Council reviewing
applicants for state arts grants and works with
area hospitals and agencies role playing as
a standardized patient to help train medical
personnel. Working with Taking Steps has
been a real pleasure for her due to both the
hardworking and supportive cast and the
challenge of making simultaneous action on
three floors work for the audience as well as
the cast. “A three-ring circus is always fun,
especially when you get to direct it.”



THE CAST

HEATHER BAGNALL
(Elizabeth Crabbe)

Heather, originally from
Annapolis, is an actress, dancer,
model, choreographer, and
director. Along with her many
performancesskills, sheisanaccomplished drama
and dance instructor and amateur aerialist. She
has worked extensively in the United States
as well as in Europe, most recently honing
her comedy skills with the renowned Second
City Training Center in Chicago. Her favorite
roles include A Man of No Importance (Adele),
Perez Hilton Saves the Universe...(Kathy Griffin),
Camelot (Guinevere), Maryland Renaissance
Festival (Purity Grimes), SINGLEMARRIEDGIRL
(Laurel), and working with the Disney Cruise
Line. Along with real life partner Luke Tudball,
Heather is Co-Founding Artistic Director of
Tasty Monster Productions. After Taking Steps,
she will take her one-woman original show
SINGLEMARRIEDGIRL overseas to the 2013
Edinburgh Fringe Festival. Visit her online at
www.facebook.com/TheExquisiteHeather.
For more on SINGLEMARRIEDGIRL visit www.
singlemarriedgirl.com. Heather thanks Colonial
Players for their tremendous support!

ERIC HUFFORD
(Leslie Bainbridge)

Eric is happy to be back for his
fourth production at Colonial
Players. Also at CP, he appeared
as Thomas Jefferson in the
recent production of 1776. As Fred and Young
Scrooge in last December’s A Christmas Carol,
and as Sheriff Joe Sutter in the 2012 production
of The Spitfire Grill. He got his start in theater in
high school and portrayed Tom in Schoolhouse
Rock Live! in college. Eric has appeared in
Drama Learning Center’s Joseph and the
Amazing Technicolor Dreamcoat, Red Branch
Theatre’s Once on This Island, and AACC’s Jesus
Christ Superstar. “I'd like to give a big thank you
to all of my friends who continually come out
and support all of my performances. It means a
lot to me. Enjoy the shows!”

KEN SABEL
(Roland Crabbe)

Ken last appeared on the CP
stage as Bartie Cruikshank in
Over My Dead Body. He was Willy
Loman in Death of a Salesman.
Other roles on our stage include Adolph Freitag
in The Last Night of Ballyhoo, Matt in Tally’s
Folly, Ken Gordon in Rumors, Roald Amundsen
in Terra Nova, Prof. Ravenswaal in Wrong Turn
at Lungfish, and Megs in Strange Snow among
many others. Ken has appeared in various
Baltimore theaters including as Walter in Don’t
Drink the Water, Sidney in Light up the Sky, and
Ben in The Little Foxes, all at Vagabonds. He
was the Duke of Cornwall in King Lear for the
Maryland Stage Company. Ken served six years
on CP’s board of directors. He recently retired
from the U. S. Naval Academy and is completing
a BA in history at the University of Maryland,
Baltimore County.

LUKE TUDBALL
(Mark Boxer)

Luke trained at the Central
School of Speech & Drama,
London; the Russian School
of Acting; The Actors Centre,
London; and TVI Actors Studio, NY. As an actor,
singer, producer, and director, he has toured
in Europe and worked extensively in the UK
and the US, most recently as a Resident Artist
at the Berlin Theatre, Columbia, MO. Recent
credits include A Midsummer Night’s Dream,
Maryland  Renaissance Festival (Bottom);
Merry Wives of Windsor, Shakespeare Theatre
Company (Pistol/Nym/Bardolph); A Man of No
Importance (Robbie) and Personals (Sam), both
at Berlin Theatre. He is a member of British
Actors Equity, SAG-AFTRA, The Spotlight, and is
an EMC member of the AEA. He is Co-Founding
Artistic Director of Tasty Monster Productions,
which will be staging the original work
SINGLEMARRIEDGIRL at this year’s Edinburgh
Fringe Festival in Edinburgh, Scotland. His many
other credits include work in voiceover, radio,
film, and television.

TO OUR CONTRIBUTORS

Thank you for your support. Your generous gifts help us to continue to provide educational and training
programs, encouragement and entertainment to all who are interested in dramatic arts.
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THE STAFF (continued)

EDD MILLER
(Set Designer)

Edd has been designing sets for
many years for Colonial Players,
including sets earlier this season
for Sunlight and In the Next
Room, or the Vibrator Play. He also has acted
in and directed many shows since joining CP
in 1964. Edd won the 2012 Washington Area
Theatre Community Honors award for best
direction of a play for Going to St. Ives, which
also won awards for best play among the 83
plays judged last year and for best lead actress.
Edd also was nominated for a WATCH award for
best set decoration for his work on last season’s
production of Chapter Two.

LINDSEA SHARPE
(Sound Designer)

Lindsea, who just completed
her freshman year at Annapolis
High School, was introduced
to Colonial Players when her
brother was in A Christmas Carol in 2010. This
season she worked in the tech booth for A
Christmas Carol and Trying. Lindsea is also a
lighting designer for her high school’s drama
company. However, this is her first time as a
sound designer, and she is ready and willing to
learn. Softball has been Lindsea’s main interest
for 11 years, and she plays on a select team
from Severna Park which travels to tournaments
in other states. This limits her time for theater,
but she can never stay away for long as it has
become an important part of her life. She
thanks her family, friends, teachers, and all
of the wonderful theater people she has met
for helping her learn and take part in such an
amazing theater.

HANNAH STURM
(Assistant Stage Manager,
Sound/Lighting Technician)

Hannah is glad to be back
at Colonial Players after last
summer’s stint as intern. A
rising senior at St. Mary’s College of Maryland,
Hannah is a Theater Studies major with Museum

Studies and Art History minors. At St. Mary’s,
she recently assistant stage managed Working:
A Musical and stage managed Laughing at Life:
A Performance of Kybégen Plays, which was
a Kennedy Center American College Theatre
Festival Region 2 invited production. Hannah
would like to thank Mom, Dad, Dingo, and the
CP family for their support.

JOAN K. TOWNSHEND
(Producer)

Joan has been active at
Colonial Players for many years,
appearing on stage as well as
handling backstage jobs such as
stage manager, lighting and sound technician,
usher, sound design, and crew. Her favorite
roles are Lady Thiang in The King and | and Ethel
P. Savage in The Curious Savage. She directed
last season’s musical, The Spitfire Grill. Other
directorial works at CP were Over My Dead
Body and The Last Night of Ballyhoo. Joan has
served as President, Vice President, and Play
Selection Chair of Colonial Players. While Vice
President, she guided the organization through
a restructuring process to develop a more
effective board and move decision making down
to the team level.

MEG VENTON
(Costume Designer)

Meg has been costuming for
about four years, starting with
Into the Woods and Bugsy
Malone at Annapolis Middle
School and A Christmas Story for Standing O
Productions. She has worked on hats at CP for
Little Women, Cinderella Waltz, A Christmas
Carol, and Shipwrecked. She costumed Private
Lives and is happy to be working on this funny
farce with such a talented group.
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SARAH WADE

(Kitty)

Most recently, Sarah was seen
as Lola Heart in the Benevolent
Man Society’s production of
Blank Spaces. She last appeared
at Colonial Players as the Charwoman in A
Christmas Carol. She also appeared in the Bits
‘n Pieces festival as lonesco in The Shepherd’s
Chameleon and as the Girl in Starcrossed.
Before that, she appeared in the Compass Rose
Studio Theater’s production of Oliver! as Bet
and the Widow Sowerberry. She also worked
as sound designer for The Miracle Worker and
To Kill a Mockingbird for Compass Rose. “Much
love to my family and friends for understanding
that | can’t tonight, | have rehearsal.”

THE STAFF

PAUL WEBSTER
(Tristram Watson)

Paul is very excited to be making
his Colonial Players debut! His
theater experience includes
characters such as Peter Quince
in A Midsummer Night’s Dream and Charlie
Brown in You’re a Good Man, Charlie Brown.
He’s a big fan of farce and can’t wait to get on
the stage! Paul would like to give a big thank
you to the staff of the 1st Mariner Arena Box
Office, his roommate Sarah, and, of course, his
mother for being so supportive and putting up
with him. Enjoy the show!

LOIS BANSCHER
(Properties Designer)

Winding down her fourth
Colonial Players season, Lois
continues her treasure hunts
for props, which most recently
included a horse hair fly “swisher,” a “coffee
bowl”, and 1776 newspapers. With an internet
search, a Ford’s Theatre props contact, and a
phone call to the Independence Hall curator
in Philadelphia, Lois brought these and other
props to the stage for 1776. Taking Steps is the
10th play for Lois and her first time with Director
Barbara Marder. “Colonial Players is blessed to
have such dedicated, talented, and professional
volunteers who shine in all areas of production.
| am proud to be a part of the CP teams.”

DAVE CARTER
(Stage Manager)

Dave returns to the theater
with this show after a long
hiatus. Taking Steps is his
first production with Colonial
Players, and he is very excited to be working on
the show. Most of his theater experience was

on the West Coast, where he was involved with
shows such as Lend Me a Tenor, Oedipus, and
Our Country’s Good. His training began with
Citrus College and extended to The London
Academy of Music and Dramatic Art, but Dave
feels that most of what he is able to bring
to the stage comes from the people he has
worked with in the theater as well as the great
thing we call Life.

TIM GRIEB
(Lighting Designer)

Tim is proud to be working with
Barbara again as his first lighting
designs were done as one of
her students at Anne Arundel
Community College. Tim has also designed
lighting at Laurel Mill Playhouse, Pasadena
Theatre Company, and Towson University. He
is the technical director/lighting designer for
the annual Hack & Slash Christmas Special.
He has degrees in theater from AACC and
Towson University. Tim would like to dedicate
this design to the memory of Professor Robert
“Chief” Kauffman for fostering the love and
respect for theater that he has today!
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64th Season

THE COLONIAL PLAYERS, INC.

presents
THE CAST
(in order of appearance)
Elizabeth Crabbe..............cccoouvevveirieianennnne Heather Bagnall
MAIK BOXE ......ccueeeeieieiniieiieneeneesieesieeee e Luke Tudball
Tristram Watson...........cccoeeeveevecneenreennerneenene. Paul Webster
Roland Crabbe.............ccocceeiueinieiniiiniiniieeeenn Ken Sabel
Leslie Bainbridge............ccccccccoveeeeicieeeeireneannnn Eric Hufford
(] 13 S Sarah Wade

Written by

336" Season Production

ALAN AYCKBOURN

Directed by

BARBARA MARDER

THERE WILL BE ONE INTERMISSION BETWEEN ACT | AND ACT II.

Produced by special arrangement with Samuel French, Inc.

PLACE

The action takes place in The Pines: the attic, the bedroom,
the lounge, and the linking stairs and passageways.

TIME

The present
ACT |
Friday night
ACT Il
Saturday morning

Taking photographs and using any recording devices are strictly prohibited. Smoking is prohibited throughout the building.




